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Friday November 23 " ‘ , KARMA LANE and guests 
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TAKI . : | Saturday December 1 
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d waaay Rani: 
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MONDAY NIGHT FOOTBALL - Prizes drawn quarterty $3.99 Breakfasts until 4PM daily! CALL - 604.688.3100 


Wing Wednesday - 1/2 Dozen $1.99! EMA -~- KARA@CAMBIEHOSTELS Com 


Dear Offbeat; : | 


| am writing to you to assuage my guilty conscience. You see, there is something | think you should know...and | feel just horrible about it. You 
see, well, basically | have been using offbeat magazine for purposes other than that for which it is intended. | live in a pretty cold upper floor of 
a house, and haven't been able to afford to fill my heater with oil this year (money's a little tight right now, with my cosmetic surgery installment 
payment plan). Anyway, |’ve:been burning copies of your magazine to keep warm. It's been much cheaper than firelogs, and really convenient- 
they're all over town and sometimes even in big bundles that crackle and burn for. hours. I'm talking 100s Of BTUs, per stack!’ | just needed to get 
this off my chest, and thought you had a right to know, especially since | probably skew your distribution ‘figures, td the tune of about 100 OF «SO: 
issues per day (more if its cold out).. Thanks for keeping me warm... Pi i RL at 


Anonymous (and toasty) in Victoria. 


Dear Toasty, ao § Pa Cig od Matias hee he as 7 Oua tele SRR LS 
At least someone is putting. our magazine to good. use. . Please don't. have a guilty conscience, after all, the staff here use Offbeats for lots of 
other things. that‘don’t involve reading..’ We'll let your imagination: do the walking. Thanks for. your letter, and: your bravery in stepping forward. : 
! hope the future surgery goes well. ‘ | Cokes hi 


a —_ 


Love Offbeat. | , ‘fie | | PORTE RK 


HEY KIDS!!!! Write to us like you mean it - we'll answer everything dagnabbit. Just send us-an email at offbeat @cfuv.uvic.ca’.”. 
and we'll print it. Or you can. snail mail at the address in the masthead. Don’t want to read the masthead? Do. it.. It'll build» > « . | 
character (and so will writing to us). We slag, support:and simper all at once. Happy November!!! ! 
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lf you wish upon a side of beef soon will come an end to all your grief. 
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Sometimes, there is a mosaic within me. Within this mosaic, | pick 
different parts to play. To some, | am a fully assimilated Pakistani girl 
with the right accent, the right ideas and the right manners. To others, | 
am still interested in the aspects. that | can’t let go: my religion, my 
family’s cultures, my language. Sometimes | am simply. the holder of a 
confused, scattered psyche flipping from one ‘to another, hating and 

loving both, not being able to choose. 
| have always maintained that | can have both. But it doesn’t seem 
to be working. | stilt wander the streets at night wondering who | am. 
Who | identify with isn’t just a personal answer, it’s my. ticket into a 
community that! need to find support in. A community to organize with. 
A social group that! feel accepted in. 
Now, I’m not listening to the Smiths or the Cure and crying myself to 
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By Sharmeen Khan 


Sleep from alienation and loneliness. There are just certain times when 
the reality of “Sharmeen Khan is NOT WHITE, no matter how much she 
thinks she is” becomes glaringly apparent. 

Throughout this entire time of activism, awareness and anti-racism, 
| have to say that the alienation | have felt has consumed me. This 
alienation doesn’t come from the fear of reprisal, the fear of racism, or 
the fear of continued stereotypes. The alienation comes from the’ con- 
stant hammering of ideology. In the press. On the television. In conver- 
Sations around me. Everything | hear, everything | read has been so 
ignorant, that | feel that my anger is going cause my body.to implode. 
And as | try to fit into the small activist. community and try to change 
something, | am frustrated with the amount of white faces | see around 
me. | am finding it difficult to be around people who don"t have a clue. | 
am finding it difficult to sit in a room and hear people say, “I want to learn 
more about Muslims as a concerned citizen of Victoria.” | guess | too 


‘want to learn- to learn more about ‘white privilege’ as a pissed off Paki 


in Victoria. It’s not like other people can’t have any sympathy or insight 
into my situation, but | believe that true insight into being a minority can 
only really be experienced as part of that minority. Marginalized voices 
must be heard, éspecially when it’s something. progressive or ‘radical. 
It's kind of an obsession. It determines which jokes and comments | 
ignore as | bite my tongue, or whether | can move ffom Anti-Racism 101 
to something a little more complex. Every time | walk into. a classroom, 
my comfort level is determined by whether the professor is racialized or 
not, because then | know what | can or cannot write about or speak out 


. about. It's hard to fight alienation when you still feel alienated from the 


bodies of activism. 

This alienation had prompted me to reconnect with an old community 
of mine. A community | grew up with. The Pakastani community. The 
Muslim community. | felt that | needed support. So the other night, | found 
myself sitting in a room full of people wanting to talk about racism, 
supporting Muslims and finding a different analysis of terrorism than 
what the media offered. What was exciting about this room was the 
amount of diversity | saw... It was like something crept up and out in this 
city of Victoria. Naturally, my first inclination when | see andther Muslim 
or Pakistani or anyone from the surrounding area is to go up to them, say 
hello and’ have that small twinkle of understanding. The understanding 
of the difficulty of living in white Victoria. The understanding of aliena- 
tion. What stunned me the most was to meet FOUR people from Paki- 
stan. That”s enough to start our own committee! 

At the end of the meeting, | was invited for dinner and | felt their 
genuine welcoming of me into their community. Then came these ques- 


_ tions: “Have you finished reading the Quran yet? NO? Well, we'll set up 
a time to help you finish. How about every Sunday?” . 


OO EE 
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“Why don’t you come to Friday oeet You should: come, al- 
though you'll have to take out that lip ring.” 

These questions brought about the same level of discomfort as 
white folks grilling me about my ethinic background: 
and race. | walked home feeling very apprehen- # 
Sive about contacting this community any. further 
outside of-a political activist framework. How is it’ 


| would now want to shut them out at. my first 
contact in five years? 
Here’s why. 


| consider myself Muslim, but one that«is Criatantly halon: 
and criticizing Islam in my life. | am ona constant struggle to balance. 
the small level of faith within me with my politics of gender, race, anti- 
colonialization, queer issues, non- monogamy. and justice. How dol _ 
balance Islam with my anti-hetero amasculine beliefs? Or balance it 
with my libertarian anarcho-communist cravings? .Can you see me 
praying, “Dear Allah, please help in the liberation of all oppressed 
women, the disollution of marriage, capitalism and other patriarchical 
apparati that keep our sisters down.” Or, “Dear Allah, the end to 
class society doesn’t seem to be happening as soon’as | would like. 
Please advise.” 

It doesn’t seem to work. And now | am in this position to prove 
how Muslim |.am to feel truly welcome into this community. Will | be 
able to express my opinions on radical feminism and patriarchy freely 
inthis community? When | arrive at the mosque, will | have to pray at 
the back of the room again? These are realities that 1 can’t seem to” 
compromise with. | still consider myself Muslim; ‘but it wouldn’t be ME 
to return to practices | rejected so long ago.’ 

And yet, I. sit with my friends, with my community; the various 
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coalitions, and | regret how little effort | put into connecting with those 
who share racialization as a lived experience. Because here | am need- 
ing them the most, and | find myself alone. There so many times | have 
to hold my tongue with people, or put things to 
the back of my mind, or convince myself that 
| am over-sensitive. And when | do actually 
| seem to “find” others to identify with, | realize 
at how little we have in common anyways. 
| So this is my month; folks. Flipping back 
and forth, going through an identity crisis, 
writing bad poetry and listening to sad, white, 
British music. Send your love and chocolate this way. 


_Sharmeen Khan is a regular contributor to Thirdspace. 
(Visit Thirdspace at uvss.uvic.ca/~thirdspace) 
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Thanksgiving, 2001...... | would like to’ give 
thanks for all the turkey, mashed potatoes, 
gravy... and Mixmaster Mike. That's right, 
Mixmaster Mike. The “true master” that every 
DJ dreams to be made a gracious appear- - 
ance on the Victoria scene this past Thanks- 
giving. With his new album, “Spin Psycle” 
released in September, it was time for *. 
Mixmaster to pay his dues and sit down for a 
phone interview with little ol’ CFUV.. 

| felt fortunate to be on the other tt ? the. 
headset from someone.so relaxed and’ ~~ 
easygoing. The sound of a yappy Chihuahua 
and someone mowing the lawn filtered over 
the phone as we beefed about topics as 
varried as cherry and raspberry fundip, his 
collection of over 200 shoes, and how he 
wants to be remembered as “the original 
composer of scratch music”. Geez 


_Mixmaster, | don’t think you have anything to 


worry about there. 


K—Could you start just by telling us a little bit 


. about ‘Spin Psycle’? 


.MM—‘Spin Psycle’ is a one hour assault of 


hip hop beats, hardcore hip hop, under- 
ground MGs, ‘psychedelic original composi- 


“tions by myself. ‘It’s a whole hour of a non- 
“stop voyage. of beats that’s something for the 


kids to ride to and test their woofers on. 


K—So you're pretty much just promoting and 


touring for that right now? 


_MM—Ya, I’m heading out on a Westcoast 


tour for this album. Then, I’m going to tour as 
many places as | can to promote this record. 
Then I’m going to come back and finish 
working on the album I’m working or right 


and working with the Beastie Boy 


MM— Yah, it’s my first......but | think it's* °*~ 


Pee i 7S 


now. It ‘Ss ‘another Mixmaster Mike clone. 
Basically, that’s pretty much it, you know. a 
guess I’m also just making beats on the side, 


-trying 


to:come up with some formulas. 


K—So, ‘Spin Psycle’ would be your first 
venture with a DJ mixed compilation? Do you 


feel that this is a departure from what you 


usually do, ‘or is. Leate of homecoming :for 
you? LEW ae 


more ‘of another seed that was planted. I’ve 
been used to creating my own original 
albums, but I’ve never stepped into the mixed 
CD realm, where | can branch out into other 
areas as far as playing underground treats 
and a whole barrage of treats and beats. 


K—On the Invisib!l Skratch Picklz website, 


they describe you as “the definition of the #4. 
true master every DJ dreams to be”, so... .:4if * + 


you're the “true master’ do you feel pressure 
to maintain this title? 


MM—l'm taking the whole art and trying to 


branch it out into as many directions that | °.’ 2 


can.. |, guess to work on the foundation of the 
whole art and then trying to build upon that 
foundation and bring it into such different 
areas as animated cartoons, video games, 
and | even just finished composing a movie 
Soundtrack with all scratch music. It’s called 
‘Jails, Hospitals and Hip Hop’. Just trying to 
take it and trying to evolve it. | feel like | take it 
upon myself to take it to these new areas so 
we can keep this whole thing alive and 


going. 


_ Chae ink you dont hdve 2 any 


4 a) in.a place where-you can take it 


berLmik 


. boundaries or barriers against you: You're - 


But ‘ wow, how it all Started? | would’ "SAY. 


back in '85'T' Guess. Before | was a DJ, | was™ 


brought up in the Whole ‘B-Boy era, where 
was into breakdancing arte Gtatfiti And the 
whole hip hop movement in genérah.. It ean 
grasped me and inspired me to get onto the™ 
turntables and develop my own style. Then a 
started battling in garage parties and then 
battling locally and then of course on a 
worldwide scale. From there it kind of 
flourished. From battling it turned into more of 
me transforming into an artist as well as just 
aDJ. 


,.K—Okay, but you aren't the only ninja on the 
‘Block... aside from the Skratch Piklz, who in 


your. mind | is on the cutting edge of 
turntablism? : 


MM—| would have to say, my. partner in 


crime DJ Qbert. 


K—Hey...... didn’t | just say “aside from the 
Skratch Piklz?” 


MM—Yah...... but you know he’s just the 
obvious. answer...... my alter ego. And of 
course there’s D-Styles, my man Shortcut, all 
my comrades. 


K—So what's the whole story with you and 
the World Championships for turntablism? 


judge other people. So it’s a pretty uncom- 
fortable situation for me to be in. MM—We work as a team, like a basketball 
team does. | don’t know, when | first joined 
K—Bringing it to your work with the Beastie the Beasties, it was me coming in and finding 
Boys, you’re coming from a technical field some new soul mates. You know, it was just 
and the Beasties are coming from a more that we were in this playground with all 
Organic side of music. How would you these instruments and we could just jam 
explain the interaction of what you guys do together and it al! worked out. It’s similar to 


MM—Well, back when we were battling 
there was the New Music Seminar and there 
was the DMC competition which was the one 
_ » we won three times. They decided to make 
_%,.. us judges when we were trying to defend 
~ Our title forlike the third time. They kind of 
set us in:a direction where we basically said 


“well | guess we'll become. artists now and 


be performers.” It kind of 
set me into being more of a 
composer. | tour all over the 
world, and that’s where | 


=.» get to:challenge myself and 
~ perform for a whole hour 


or hours at a time in 
different cities. So it’s just 
me and I'm trying to adapt 
myself and reinvent my 
style while I’m on the road. 
I'm kind of constantly in 
competition with myself. 
But now, after that all 
happened, came 1998 and 
1999 then Vestax 
Japan had their own world 
title and then ITF formed... 
you know, companies 
forming with a world title. 


K—I read somewhere that 
you were judging the 
Vestax.one that.is coming 
up. 


“MM—I think so. | don’t 
know, | don’t.think that 
Vestax has actually called 
me, but maybe you know. 
In the past I’ve only judged 
a few of these competi- 
tions. To me, | don’t like to 
be put in that position 
anymore- to be a judge. 
You know, to be the one to 
say that someone’s better 
than the other. | find a lot 


rt of situation. I’m not. 
really fond of trying to 
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and why it works so well? 


photos by Jeremy Miller 


when you're playing Lego and building 
puzzles and it all comes 
together perfectiy......it’s 
like that. It was something 
that happened and it was 
destiny for us to hook up. 
It was the same for when | 
formed my own band, the 
Invizib! Skratch Piklz, it 
was destined to 
happen it was me 
finding a new set of 
brothers and doing 
something different. | 
always felt that the 
Beasties needed some- 
thing behind the turntables 
that was going to drive 
them, so when | came to 
them it turned it into a full 
hip hop assault group that 
was live. Not taking 
anything away from DJ 
Hurricane, but what | was 
doing was reinventing 
their styles and being their 
conductor with vinyl. It all 
worked hand in hand and 
was a great experience, 
I’m truly blessed to be 
involved in the whole 
thing. 


For more information of 
Mixmaster Mike’s new 
release, ‘Spin Psycle’, 
check out 
www.moonshine.com 
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_ To begin: there are good things and there are 


foul/sweet/sad things. | prefer the latter 
category: Victoria’s Atlas Strategic!. Brooklyn 
(guitar, vocals), Dancliff (guitar, vocals), 
Steven Simard: The Monkey (drums), Johnny 
(Organ) . . . all four sewn so seamlessly into 
the fabric of my heart: a dark thread. This 
town: the pleasant evening walks along tree 


_ lined streets, feeding the seals in Oak Bay, 


watching the peacocks spastically flutter out 
of their tree at dawn . .. the pleasures of 
living in a heavily manicured mid-sized 
bedroom community. But, there is a question 
of culture being sacrificed for’ peace: lack of 
galleries, independent first-run films, raver- 
porn... but there have always been 
exceptions where independent music is 
concerned. Not a strong scene, but always 
two or three gems (sometimes ashamedly 
unnoticed by this magazine: David P. Smith). 
Atlas Strategic is one of these gems . . . but 
the kind of gem whose value originates in its 
flaws, darknesses,'not in its perfection. The 
charm produced by an orientation towards 
obliteration that is never quite fulfilled . . . the 
descent into shadow and the return into the 
land of the living are of equal value: this town, 
Atlas Strategic. LaG tet ia eS 


1) Certain milleau’s in this town exemplify a 
more charming f, certs 
marriage of function-dysfunction than | have 
ever seen anywhere else—sometimes it 
seems that the gentrification of the garden 
city necessitates a counter-measure of 
dysfunction/debauchery. | see this 
marriage reflected in your music: the mood 
that your live show engenders in certain 
rooms, the gimpy-stilted sensibility produced 
by Steve’s garbage can-sink drum kit and 
Johnny's organ, the gaps provided by 
Brooklyn and Dan’s elliptical guitar playing; a 


general tension or flirtation With “the rock”, 
instead of the expected dedication to 
“rocking out”. Comments? 


Dan - | think every good band (by “good”, | 
mean any band that we all, individually and 
collectively, listen to either to draw some sort 
of inspiration or merely just for pleasure), 
dispels a certain amount of self conscious- 
ness. what | mean to say by this is, in 
reference to the elements of “dysfunction ’ 
and debauchery” you find in our'music, that 
these are merely the byproducts of an 
adherence to the belief that rock and roll’ ‘’ 
should not be self-conscious. re 


2) The cover art Panos Cosmatos (the son 
of the director of Rambo) 

designed for your album seems to intimate 
that any movement toward | 

the sublime, beauty, must work through or be 
fueled by the grotesque, the horrid. How 
does this aesthetic reflect that of the 

band? dk sited ie 


Dan - A certain sub culturally savvy local 
musician and mutual friend, who shall remain 
nameless (Michael Rak: Frog Eyes) once told 
me that the album cover looked like a rave > 
flyer; this pleased me. It is true, we could 
have selected a‘cover more “in step” with’ 
today’s “underground music scene”! °°“ 
coloured squates or tastefully embossed’ 
lettering in gold on a rich, black piece of © 
heavy gauged recycled card stock instead of 
a confusing psychedelic vortex. Maybe a 
photo of myself in a turtleneck, my head - 
cocked, eyes playfully cast upward and lips 
thrust out in a mysteriously alluring pout 
instead of the horrible yellow sweater and. 
mongotoid gape. | could have drawn 
purposefully crude surrealist drawings. But 
Wozzle, to pursue these options, no matter 


how many accolades from the cognoscenti. 
or kind words from our unnamed mutual< ” 
friend (Michael Rak: Frog Eyes) would be tor 
bear false’ witness to “what we are all ne 
about”. | 


3.) Steve, you once pissed in my face while | 
was trying to have a pleasant bath at a party 
only uttering the cryptic line: “I figure that | 
Owe you”. Was that remark meant to refer to 
some actual event or interaction? ‘Cus the 
way that | interpreted it, you were investing 
yourself with the duties and authority of 
some sort of puritan equalizer, with me in the 
role of a kind of atavistic vestige from the 
land of Sodom and Gomorrah whose 
decadent tendencies and infectious immoral- 
ity must be neutralized. Is this the way you 
see it? And, if so, does the rest of the band 
share your brutally reactionary sentiments? 


Steve - Well, Wozzle, please let me Say right 
from the “get go” | do not perceive myself as 
any sort of puritanical equalizer. | can see 
how my actions and behaviour toward you 
would lead you to believe that |:hdld you in 
some Sort of moral contempt, but please 
understand that my curt’ judgments of you, 
and your actions are ultimately sarcastic and 
nothing to take seriously; accept them as the 
modes of affection not unlike a nine year old - 
boy who, unable to express his feelings as 
he is notin touch with them himself, offers 
mean heartless gestures as endearing 


tokens: of affection. 


Without reading too much into that isolated 
incident, and why | felt i “owe you”, the 
reason | peed on you was inspired by an 
‘event that occurred at one of the famous 
Catherine Street parties (hello Sarah, Stacey, 
Todd, and Jenny) when [\.. .] you decided 


~ 


you would have a joke at my expense: you 
peedo ‘nme. Although | suppose the 
intention was to embarrass me in front of all 
my friends, it did not have this effect. It made 
me feel good, that you felt so comfortable — 
with me that you could “shake the dew off 
the lily pad” all over my body. | thought that 
wé really connected that night. So, when 


_ 4he opportunity presented itself, how could | 


resist sharing with you, what you shared 
with me years before? And by the way, | 
- peed on your chest, not on your face, get 
your facts straight you idiot. 


4.) Why didn’t Frog Eyes go on the Modest 
Mouse tour with you this fall? Ever heard of 
scene solidarity? 


Steve - Frog Eyes had there chance. Well 
Carey did at any rate. The reasons why Frog 
Eyes didn’t go on tour with Modest Mouse go 
back much, much further than the time they 
weren't asked by modest mouse to go on 
tour with them. Yes, it goes back to the now 
famous Breakwater/Amber Inn. basket ball 
game in Long Island, New York. It's be ‘%en 
so long, that | hardly remember the details, 
but the point is, Carey knew that | was a 
better point guard than he would ever be, but 
you know how he is; always hogging the 
spotlight. Whether on stage hogging the 
microphone, not letting anybody get a word 
in edgewise or on the court hogging all the 
three pointers. It was right then and there 
that | made a pact with myself, that | would 
never go on tour with Carey ever again. You 
accuse us of compromising scene solidarity? 
Well... 


5.) I've always interpreted the song ‘Bad 
Robot’ as expressing a Luddite fear of 
high technology, an anxiety about cybernetic 


technology’s potential for solidifying the 
webs of societal control that are already so 
dense, so expansive..Do you read your song 
in this way? And, if so, what other strains of 
social criticism can be found in your lyrics? 
Do you foresee a future tour with Earth 
Crisis? 


Dan - The song “bad robots” is in fact a 
treatise on the 1970’s science fiction film 
Logan’s Run. the “fancy city” refers to 
Logan's ideal of the “sanctuary” (i.e. escape 
from the suffocating monotony of the 
pleasure dome) in which civilization is forced 
to reside. The astute viewer realizes that 
there is no “sanctuary”.in.the palpable sense, 
that sanctuary is a metaphor for man’s desire 
to divest himself from the technocratic power 
matrix. Now Wozzle, | am no Luddite. | enjoy 
technology and especially the delicious 
shining data fruit that hangs heavy from its 
binary limbs. However, | believe we must be 
cautious, lest we allow the resourceful 
“human” facets of our collective being to be 
effaced by electronic convenience. | don’t 
Suppose you relish the thought of waking up 
in your bed of sin, gently shaking last nights 
conquest awake, only to be faced with the 
cold emotionless CALCUTON: the inhuman 
feel of her pointy, metallic hips. Beware! 


6.). Steven Simard . . . what.is it about your 
personality/sexuality and my own that 
causes us to make-out with and/or pursue, 
the same girls? Are you comfortable with 
Our common/communal sexual/romantic 
histories? Did you vote Communist in this 
years Provincial Election? 


Steve - This is a tough one. Being the 
scholars we are, I’m sure we find ourselves 
seeking a certain degree of intellectual . 
stimulation with those whom we open up to. 


This would stem beyond the boundaries of 
gender and sexual preferences, but most 
certainly would include the ladies whom we 
feel attracted to, and, god willing, make out 
with. | have throughout the years, found 
myself attracted to lots of women, as | am 
sure you have been as well. From.this one 
can reasonably infer that our mutual sexual 
relations with others is a matter of circum- 
stance and nothing more. We must remember 
that Victoria is a small city, and thus there is 
only a finite number of eligible bachelorettes. 
I’ve thought long and hard about this question 
in particular, and | cannot come up with a 
conclusive answer. Perhaps with time | will, 
and we can pursue this query further. In the 
meantime, however | must ask: are you 
comfortable with our common/communal 
sexual histories? Because | have as of late, 
completely revamped my archetype of the 
perfect girl. She is into extreme sports 
(ideally, Ultimate), has musical taste similar to 
mine (Primus, Fionna Apple and Velvet, to 
name a few), and enjoys art that truly 
captures a west coast reflection, not unlike 
Robert Bateman, and who enjoys intellectual 
pursuits, such as considering a post-modern 
analysis of the gross domestic product of 
Sudan as. it is related toa neo-Marxist 
perspective of the social construction of 
one’s gender preference and class con- 
sciousness. Which is to say, a girl who 
probably does not exist, and: hence | won't 
be dating any one for along time. So you can 
play the field as you will Wozzle, | will not 
interfere. 


End note:.! think that it is obvious that the 
reason | did not direct any questions towards 
Johnny or Brooklyn, is that | am both racist 
and misogynistic. 


dry socket 


This November why don’t you make some shitty 
crafts with pine cones and acorns and dry leaves 
that you dip in paint and transfer on to paper. You 
could collect these objects from your own or 


someone else’s back yard and spend hours in your pike 


room with white glue and popsicle sticks, con- Pe ge Saas oe TP vad 
Structing meaningless crap out of rotting garbage A Rs ae Ks 
and vegetation. When you're done, think of some 

title like: “Autumn’s Grace” or “Colours of Nature” or 


even “Mother's Bounty”. This would be cool, and 

could maybe impress friends and business 

associates. They would see that you have a 

creative, possibly even “spiritual” side, and would 

warm up to you in ways you'd never expect. Give 

these little golden nuggets of junk to members of the opposite sex that you are courting in one way or another. He/ 
She will most likely be taken aback by your sensitive, imaginative character, and will either immediately will fall into 
your arms weeping, or beckon you to their bedrooms. You could even profit from these improvised art pieces by 
renting a booth at one of the markets that happen weekly, and start Selling them. You'll need a banner with “Shitty 
Crafts For Sale” printed on it. After a time, they would probably become quite popular, and maybe some envious 
rivals would start to make their own crap, and then you will have to go through the necessary steps to patent your 
‘natural’ collectables. So this November could be a whole new world of opportunities for you to explore through the 


world of diy crap crafts. If none of this sounds good to you, just spend your November drinking yourself into a liver 
disorder or something. 
-Danielle P. 


November ee - oe 
The montly @# tw hanging grey Skis s and cloudsweat clammy window fog. With Halloween over and your neighbours now climbing their roofs with Walmart Santas, 
the only #@%able event of this morth could be the dry seriousness of a rememberance day ceremony and the hunt for the poppy that you bought last year. But *” 
wait...th § succor for those who want (need) to kick out the jams. Here are but a few selections for those of us in need of live entertainment. : 


seotianan, 


dds, hair rock with all the origittaé? 


ae ae 
oe 


Monday, Ne egends 
If reggae’s W ng your .feel the love up close. 
Bee ee # ete, 


Wednesday, Nov 7", Michelle Shocked @ Legends 
, Just-another starving artist struggling. to get her natne 


Monday, Nov 12", Pinback w/ The Shortpants Romar "Thursdays 
Not one to miss unless you're practicing the whirlwind on cardboard in your basement. Featuring members of 3 Mile Pilot and Heavy Vegetable. 


Thursday, Nov 15", DJ Z Trip @ Lucky 
Did | mention the whirlwind? 


Friday, Nov 16", Veronica Tangent w/ Sneakers @ Thursdays : 
Local gal makes big. Yay for the home team! 


Saturday, Nov 24", Pretty Girls Make Graves w/ Red Light i 
See them again for the very first time. And bring a bottle of na 


Friday, Nov 30", Ghost Orchids @ Thursdays 


Coming in December DJ Food and Four Tete @ Lucky Bar 


‘t trash, we can 
anemail | 
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CFUV Top 30 Chart for November 


TM CLM Artist Title Label 
1 12+ Veronica Tangent Sex Pop DissEntertainment 
2 - Mad Capsule Markets OSC-DIS | Pam ; 
3 -* Richie Hawtin DE9: Closer To The Edit M-Nus/Novamute 
4 - Various Artists Dub Selector Quango 
5 - Mercury Rev Allls Dream v2 
6 - Death Cab For Cutie The Photo Album Barsuk 
7 - » Aphex Twin Drukgs London Sire 
8 - Rambient So Many Words Immergent 
9 Dilated Peoples Expansion Team Capitol 
- Beulah The Coast Is Never Clear Velocette 
-* Frankie Sparo Arena Hostile EP Constellation 
- Ozomatli Embrace The Chaos Interscope 
- Way Out West Intensify Nettwerk 
"7 Gigi Gigi Palm 
- DJ Spooky That Sublim... Under The Influence Six Degrees 
- Kilopop! Un Petit Gouter Future Fossil 
- Moldy Peaches Moldy Peaches Rough Trade . 
- Dave Ralph Naturalized Kinetic 
22 Ming & FS Human Condition Om Records 
- Naid Waking Up Stockholm Records 
-* Les Jardiniers Moon Patrol Haute Couture 
3 Various Artists Bombay 2: Electric Vindaloo Motel Records 
- Stanton Warriors The Stanton Sessions Beggars Banquet 
- They Might Be Giants Mink Car Restless 
Various Artists Foundations: Granite Bedrock/Pioneer 
- Flupejac Who's Your Daddy Landspeed 
-* New Deal The New Deal Jive Electro 
- Spiritualized Let It Come Down BMG 
= Various Artists Brazilified Quango 
30 6* Eric’s Trip The Eric’s Trip Show Teenage USA 


ee Ls Chart Compiled by Music Director, Kate Hollefreund. 
j (“Denotes Canadian Artists, +Denotes Local Artists, RE is a re-entry to the chart) 


| ™ LM Artist Title Label 
1 -* Richie Hawtin DE9: Closer To The Edit M-Nus/Novamute 
| 2 - Various Dub Selector Quango 
| 3 - Aphex Twins. Drukqs London Sire 
- = 10 Rambient So Many Words Immergent 
| 5 - Way Out West Intensify Nettwerk 
6 8 Ming & FS Human Condition Om Records 
7 - Dave Ralph Naturalized Kinetic 
8 -* Les Jardiniers Moon Patrol Haute Couture 
9. 3 Various Artists Bombay 2: Electric Vindaloo | Motel Records 
10 - Naid Waking Up Stockholm Records 


Hip Hop Chart for October Compitep sy ADAM HARRISON 
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Artist... Title Label 
or. DJ Spooky Under the Influence Six Degrees 
Boe Ozomatli Embrace the Chaos Interscope — 
"eg Freestyle Fellowship Temptations Nu Gruv 
: wee Bullfrog Bullfrog Ropeadope 
o. 8 Various We Came From Beyond Razor and Tie 
: 6 - DJ Zeph DJ Zeph , Wide Hive 
: i Dilated Peoples , College Radio EP Capitol 
: Bins Lexicon It's the L 12" Spy Tech 
: 9 -* Code Name: Scorpion S/T Battleaxe 
| 10 - will.i.am Lost Change BBE Records 
: 
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Doing Time with Ward 
Churchill on the Politics 


i Imprisonment. 


OID 


by Jacquie Rice-Green and Fairn Herising 


Ward Churchill is Keetowah Band Cherokee, and is one of the most 
candid and open speakers we have ever had the privilege of reading, 


listening to and speaking with. A highly regarded scholar who 


connects and grounds his work in the everyday lives of Indigenous 
communities and the community at large, he speaks. about the politics 
of the histories and lives of Indigenous People’s of Turtle Island (North 
America). He explores ideas concerning genocide in the Americas, 
challenges historical and legal definitions of conquest and , 
colonization, and offers indigenously borne options to the status quo. . 


Currently he isa professor of Ethnic Studies and Coordinator of 
American Indian Studies at the University of Colorado in Boulder. He is 
also co-Director of the Colorado chapter of the American Indian 
Movement and vice-Chair of the American Indian Anti-Defamation 
Council. Examples of his vital contributions include the. following 
books: Fantasies of the Master Race, Struggle for the Land: Marxism 
and Native Americans Since the Predator Came, Draconian Measures: 
History of FBI Political Repression, A Little Matter of Genocide: 
Holocaust and Denial in the Americas. 7 


We came together to interview Ward Churchill after listening to his 
most recent work, his spoken word CD entitled Doing Time: The 
Politics of Imprisonment. |t was truly an incredible experience to 
hear the passion of truth resonating from the voice and intellect of a 
man deeply invested in social justice and transformation. His spoken 
word CD was incredibly timely and presented a wonderful opportunity 
for us to create space and conversation to ask necessary and critical 
questions around September 11 and the ensuing War on, Afghanistan, 
The events after September 11 make his work desperately relevant, 
with the restrictions on civil liberties and the ability. to, protest that will 


SHOW STUDEN’ 


ISLAND SECOND HAND STORE 


impact on the lives of indigenous peoples, people of colour and 
communities engaged in resistance. 


Doing Time: The Politics of Imprisonment is a live recording of a talk 
that Professor Churchill gave in Winnipeg, Manitoba. The CD begins 
with his analysis of power and continues to engage the audience in 
the repression ‘of revolutionary movements, with focus on the Black 
Panther Movement and the American Indian Movement, and the 
complex ways ih which the state apparatus worked to repress these 
movements. His depth of knowledge is crystal clear as he weaves 
an account of the ways in which the FBI, the police, and the-penal . 
(“justice”) system coordinated themselves to defile and bring down 
movements that had a transformative mission. | 


Much of your work has been published in a written format, 
but how is Spoken Word different? How well’ does Spoken 


Word work with the messages and the knowledge you have 
to offer? 


Prof. Churchill: Well the Spoken Word CD end of things is very new 
to me it had never occurred to me until these guys brought it up. I’ve 
been speaking in’ public venues for the better part of 20 years now. 
You are certainly aware we come from an oral tradition, so there is 
the immediacy of contact and the ability of people to interface and 
questions get answered, and they can register things that do not 
come through in text. Text takes quite a lot more time in certain ways 
to assemble in a coherent format and there is an immediacy in spoken 
word that allows you to synthesize patterns, absent of footnotes. 
There is, first and foremost, an approach of spontaneity to spin off 
themes. When it’s written work you have to go to all the elaborate _ 
links that are necessary to prepare in a written format and to secure a 
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publisher. Everything that | talk about comes off.the written work. but 
it doesn’t duplicate the written work. | am_not interested in replacing 
either of the two (written and oral) but to link them together. 


One of the great pleasures while listening to your Spoken 
Word is hearing your voice and how you speak, which helps 
to inform as to how we come to understand your messages. 


Prof. Churchill: Yeah that’s what | mean in terms of the oral tradition 
that allows for things that just are impossible in any format- | don’t 
care how good a writer you are. People can hear the voice and they 
may not be able to interact directly with it but at. least they can get the 
resonance of that and make a pattern of it, a sense of it that they 
can’t get out of a book or an article. 


‘. We wanted to ask a question regarding the vast amount of 
conversation and public emotion regarding the events of 

- September 11". We also wondered what your thoughts are 
regarding the events of September 11 on Indigenous 
communities now and in the future? 


Prof. Churchill: .Well there’s various. ways of approaching this 
question. One of the answers which is fairly straightforward is from 
my community.. A woman not from my band but from another was 
confused with being an Arab and crushed to death between two 
cars by a bunch of local red necks who thought they were being 
patriotic in the process. You can expect more of this and maybe 
people being told by settler populations to go back where they came 
from. Yeah right! Look in a mirror and take your own advice, how 
about that?. So we’re going to have an intensifying of the pre-existing 
kind of oppression which has been going on which is demeaning, 
degrading, hostile and confrontational, and sometimes physically 
threatening or more than threatening. Although you know when you 
get crushed between two cars you’re a little more then threatened. 
This present time we're living in is perhaps best understood as an 
escalation of the condition that we were living in before the 11th... 


Another way to understand your question would be that (short Of » 
picking us up off the ground about 3 inches and taking our land right | 


out from under us) what else is left? There’s not much they can do to 


make it worse, there really isn’t. One in three Aboriginal males in 
Canada either have been, or currently are incarcerated, or face this 
prospect in their immediate future. 70% of the kids in outer Manitoba 
are addicted to gasoline. I’m looking at all of that sort of stuff and 
saying: how much worse can it get, short of native people literally 
being exterminated. There’s not a hell of a lot worse they can impose 
upon us. With respect to what happened on September 11", the most 
prescient phrase came from Malcolm X: “The chickens just came _ 
home to roost”. Well, with those chickens came a half million ghosts 
of Iraqi children who have been deliberately starved to death by the 
United States in the last 10 years. With the ghost of those children 


. term “terrorism”. 


came a hell of a lot of ghosts of our own people from centuries past. 
What this population is going to have to get through it’s incredibly thick 
skulls is that when you push people around somebody eventually is 
going to push back in time and that’s what happened. They did. 


So there’s a sort of a crossroads that’s been reached here and 


_ there’s a choice that’s got to be made. We either stand down on 


some of this imperial arrogance that has marked the American tradition 
or push it further. If it's pushed further we’ve got no one to blame for 


what's going to happen next but ourselves. 


Your writings and Spoken Word both talk about and use the 
What are some of your thoughts 
concerning the recent public use of the words terror and 
terrorism? 


Prof. Churchill: Terrorism by definition is something that’s associated 
with the performance of a state. This understanding has been 
completely nullified in the consciousness of the general public and 
been turned around. People who resist state terror somehow become 
the terrorists. The way terrorism is now being framed can be 
analogized to a rape. You've got a rapist and you've got a victim and 
the rapist somehow or another becomes a morally neutral figure in the 
discourse and the victim... well the victim is ignored unless the victim 
happens to resist and then the victim is condemned for being as bad 
as the rapist or worse. You can make other analogies but the 
intimacy and the degree of the violation that is at issue here suggests 
this analogy. It’s really amazing how they’ve managed to establish this 
in people’s consciousness to such an extent that the victim has no 
right to resist whatsoever and that any resistance somehow or other 
is an immoral and universal sin. ‘ 


| understand that a part of the pattern of aggression and offense that 
is at issue is the pretense of innocence. So then who is it that’s 
guilty? We hear of heroes but more, we hear of all these “innocent 
people” that were killed. “Innocent people” who heard it on the news 
that the entire coming generation of brown-skinned people were 
being starved to death en mass and accepted that as a cost of doing 
business so that they could have a better cell phone and a neater cup 
of cappuccino. It was these ‘innocent people’ who were in those two 
towers. There were people who didn’t fit that description but by and 
large the targeting was selected based upon that description. 


It is those that comprise the dog that wags the tail of the pentagon 
who were the other targets. If these people are innocent then’ there 
is no one guilty except the children who die. 


Could you speak how critique is connected to a sense of 
hope and optimism? 


Prof. Churchill: They are connected. It’s entrenched very firmly in 
traditional beliefs that First Peoples have a capacity to see things in 
human terms at least. We are humans first and foremost. We can 
understand cause and effect, and if we, exercising our humanity, put 
those in power under scrutiny in defense of our humanity it becomes 


an act of:love. 


_ On the other side you have basically a psychopathic condition of 
~~ denial. “Oh they’re killing my children this week” is replaced with “I 
. think ’'m going to go off and have a good time”. Yet | don’t know too 
- many people who actually do. | know a lot of people in my own family 


who go off and drink themselves into absolute oblivion. It is not to 
have fun, it’s to block out the reality. To try to turn this reality into a 
joke, a source of amusement to feel good while it’s going on. How 
about we feel good after we fulfill our responsibilities by engaging our 
critical faculties in whatever way is necessary to actually make it 
good. See that’s my optimism. 


Doing Time: The Politics of Imprisonment is available through the G7 
Welcoming Committee Records, and you can order it through their 
website: www. g7welcomingcommittee.com. 
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from blues, rock, punk to produce a sound 


by Sue Pell 


Who wouldn't want to get to know a 
person who lived on a houseboat, drove a 
truck for part of a living, was developing a 


the contrived category. And that’s where.” , 


Holly Golightly stands as a musician/ 


that is distinctly her own. 
The eclectic mix to Holly’s music is most 


small farmyard of animals (cats, dogs, 
horses), and at the same time could 
rock and roll? | am definately the kind of 
person to want all of that in a rock star, 
and that is what you get when you mix 
Holly Golightly’s private and public life. 

Somewhat of an enigma, Holly 
Golightly (which is her real freakin’ 
name) sprang up in the indie scene as 
one of the members of the Billy 
Childish’s project bands, Thee 
Headcoatees. While no longer a part of 
this legendary group, Holly is now in the 
process of.solidifying. the breadth of 
her talent as seen in the new collection 
‘Singles round-up’ released this year on 
Damaged Goods. While | had very 
much looked forward to talking with 
Holly about all the fun and follies of 
being in the music industry, | had to 
Settle with the next best thing in our 
digital age, the “electronic” interview. 
Though lacking the spontaneity of 
dialogue, ‘this forum still ‘allowed me to 
gain insight into’the elusive character 
that is Holly Golightlyg 

As standard interviews questions 
and answers go, Holly Golightly started 
her music, career as | suppose every- 


one does- by going to bands and thinking ‘I 


could do that’ - which she did.. Holly has 


spanned the global indie music scene, having 
released albums on Sympathy. for the Music 
Industry, Kill Rock Stars, Vinyl Japan and so 
on. On her solo effort, Holly Golightly has 
picked through and mingled various sounds 


~ (Ceuatry Teasers. 


perfectly illustrated by her response to who 
was essential on any mixed tape: Jerry Lee 


Ms. Gelightly's 
mix tape musts: 
Big Legged Weman 
(Jerry Lee Lewis) 
36-2h-36 
(BebbyBland) 
The Prettiest. . 
Slave ef ede. 
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Lewis's ‘Big Legged Woman’, Bobby 'Bland’s’.".", canc 
‘36-24-36’ and Country Teasers’ ‘The 9 '° > 
Prettiest Slave of the Ship’. As she explains, — 
“All three songs would be included because . 
they're filthy-minded genius, lyrically.” | é 
agree philosophically with this emphasis: all 
mixed tapes must start with the song and 

not the artist; the favoured content and not 


Yes, 


songwriter: daring musically and lyrically and 
not willing to take shit from anyone. 


_, On the personal side, Holly is 
currently between homes (London, 
Kent, Cornwall [UK] and Northern 
California), and is no longer on the 
houseboat or an active trucker. While 
both are still in her reach (still owning 
the houseboat and the truck licence), 
she is taking time to enjoy the simple 
things in life: music and puppy love. To 
Clarify, when | asked if she had found 
the secret to actualizing her song 
‘Virtually Happy’, she replied that it is not 
necessarily to be found in interaction 
with others. She expresses, “I am 
happy watching a new born foal 
Struggle to his feet for the first time or 
holding a puppy up close to my face. 
Playing my guitar also makes me happy, 
and dancing too.” Who says romance is 
dead? 

As far as striving forward as a 
music legend, Holly is currently putting 
together two new LPs, one to be 
released on Sympathy For The Music 
Industry and another for Damaged 
Goods. As well, she had been planning 
to start a North American tour: this was 
elled due to complications with the 


' +s». bombings in New York. She is presently 

rescheduling the tour to include more dates 
throughout the USA. — But will she be coming 
to Victoria? She virtually quibbled, “...erm... 


if it was en route. I’m not sure | know 


where it is exactly.” Sure, that’s what they 
all say. 
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New End Original 
Thriller 
Jade Tree 


Pawing my way through the CD 
reviews bin, | came across this little 
gem that others. had so fortuitously 
passed up. Without evening listening 
to the first track, you get an 
impression of what you are in for. 
You know, the muted pastel painting 
of half a building, white banner, clear 
jewel case. Quite obviously a show 
of poetic self privelidged poignancy 
that’s all the rage these days. Music 


_ «aS muted, soft, and unassuming as 


the colour scheme- lo calorie music 

_ that is pleasant, but not dangerous. 
However, even the jaded and 
dispossessed need to chill out 
sometimes, and this is actually really 
great music- it becomes better with 
every listen. Fronted by Jonah 
Matranga, previously of Far, as well 
as both the ex- guitarist and ex- 
bassist for Texas Is The Reason, the 
sound scape crafted by these fine 
gentlemen range from sombre piano. 
pieces to faster guitar laced songs 
that conjure up images of hostage 
takings. A wonderful album to sit in 
your living room with while the traffic 
sprays by on a wet day. 
-Brent Cann 


Various Artists 
TimelessLost Highway/ 


Universal Timeless is a twelve song 
tribute album to the late Hank 
Williams with covers by Bob Dylan, 
Sheryl Crow, Beck, Tom Petty and 
more. When doing a cover, it has got 
to be hard to know whether to be 
faithful to the original song and risk 
being boring, of to make significant 
changes and risk lousing it up with an 
embarrassing attempt at creativity. 
For the most part, | think the artists 
on this, album made the wrong 
decision. Beck’s version of “Your 
Cheatin’ Heart” is the most creative 


interpretation, with a pretty good end 


‘result. Unfortunately, Sheryl Crow’s 


and Tom Petty’s attempts at the 


~ country music sound come off 


(unsurprisingly?) as tacky and 


somewhat soulless. Keb’ Mo’ . 


produced a cheesy R&B version of 


~“?'m So Lonesome | Could Cry” that 


made me ill. Emmy Lou Harris and 
Lucinda Williams pull off their,covers 
quite well, but since they’re both 


country singers, neither of the songs — 


is particularly interesting. In the end, 
the cover and booklet are the best 
part of the album, and with a few 
exceptions, | think I'd be way better 


Off having listened to the originals. 


-McFly 


Various 
Dub Selector 
Quango 


Quango have put together a nice 
collection of downtempo tracks to 
sooth your troubled soul. The tagline 
for Quango is “Music for a global 
culture” and they are actively trying 
to blur the line between electronic and 
world music. Inspired by the original 
70's dub scientists, these artists » 
have updated the sounds but kept the 


Drum&Bass > Jungle 2 > 


"BASE 


funk.. DubSelector includes four . ~ 
tracks never before released on CD 
and eight gems you have probably 
never heard before. Dub Selector is. 


the perfect album for that after party; 


chilled but interesting. This CD is 
perfect for that point where you can 
no longer feel your legs, but it hasn't 
started to bother you yet. The artists 
on this disc include St. Germain, — 
Cottonbelly, Noiseshaper and many 
more. A wide range of music has 
influenced the artists on this CD, 
from reggae to nu-jazz to electronic, 
but to summarize it you could say it 
is just plain downtempo sweetness. 
Regardless how you name it, a kickin’ 
bass line will always be universal. 
-Raymond Bastedo 


Cursive 
Burst and Bloom 
Saddle Creek 


Saddle Creek’s india-emo core outtfit’s 
new five song EP is tight, technical 
hardcore; with lots of screaming and 
all those things that the kids are 
jumping around to these days. The 
band have tweaked .their style 
slightly, but haven’t quite chipped out 
of, the comfortable (but enjoyable) 


echno > House > ir eaks > Gara 
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niche that they have carved 
themselves. The only really “new” 
thing about the band’s style is the 
addition of cellist Gretta Cohn, and 
her string work is underlain on most 
of the tracks to add a soft, flattering 
edge to the band’s heavier, intense 
style. The album is very self 
reflexive, as demonstrated on the 
opening track “Sink to the Beat”, a 
very analytical look at the band’s 
style, scene, and their mentality. 
Actually, my favourite part of this 
album is the opening 40 seconds of 
the last track, which is this violent, 
explosive riff of twangy, frenetic and 
hyper guitar. That itself is the most 
exploratory piece on Burst and Bloom, 
but | will be looking forward to the 
band perhaps experimenting with this 
style on later releases. 

-Danielle Prokop 


e > Downbeat - 
us beatsi> 


Swollen Members are creating quite a stir, 
both here in BC, and the worldwide hiphop 
community. They have been busy kids in the 
last couple of years: a juno under their belts, 
their own record label, and collaborations 
with some of the independent scene’s finest. 
For those who saw them preform over 
Thanksgiving you need not be warned but to 
the rest of you... Watch out! Madchild and 
Prevail intend to rock you with tight flows, 
good production, and an amped, charismatic 
show. Fortunately, | got to interview Prevail 
before the show, to see what these 
hiphopsters are up to, and it went a little 
something like this: 


E: So, Prevail how are you doing? | 
Prevail: |'m good how are you? 


E: |'m wicked. So you are from the island, do 
you come back very often? 


P: | come back when | can but it is not often 
enough, you know.’ ~ 


E: So, how are things going with project 
Scorpion? 


P: Oh, you know about that. 
E: Yep. 


P: It’s cool | think the response has been real 
cool. Word of mouth is that people like it, we 


are really happy. 


E: Yeah, | saw the show in Vancouver with 
Abstract Rude and Moka Only. It was cool to 
see Aceyalone as well. So are you guys 
going to go on tour? 


P: Yeah, well right now we are on tour with 
Mix Master Mike. We just played some spots 
in Southern California, hit San Fransico, 
Portland, Vancouver, here, and then it’s 
Seattle tomorrow night with Dilated Peoples. 
We were are going to be keeping busy the 
rest of the year until summer when we start 
making our new album. 


E: Are you going to tour with Scorpion or is 
that a future a project? 


P: That is something where whenever 
Swollen has a couple of days break we 
might do 5 or 7 dates across Canada or 
maybe like a mini west Coast tour, see what 
happens. 


E: So, congrats on your juno. ° 


P: Yeah, we won for best Rap Recording 


last year. 


E: Did that feel cool? 


P: Yeah, it was very surprising but it was a 
great honor. 


E: You sold 35,000 albums so far... 


, rte 


P: Nah, 55,000 world wide. 
E: Nice. You should update your website. 


P: Ah, our website is old school right now. 
We're working on it. 


E: Yeah, but the graphics are dope. 


P: Yeah, the graphics are cool. We just got. to 
get it updated. 


E: Well, how do you feel about getting bigger 
in the hiphop industry or do you feel that you 
want to keep it underground? 


P: Well, | mean we don’t change the songs 
that we make. We don't change the amount 
of passion that we put into our music. As 
long as we don’t change that, then we'll be 
the group that we want to be regardless of 
the level of success we attain. We just want 
to make music we enjoy, as well as stay 
happy, and have fun with what we are 
doing. 


a 


E: And having Battle Axe as a label is huge... 
P: Yeah, it’s huge! 


E: Because it allows you the freedom to be 
your own representative. 


P: Yeah, because no one can tell us what 
they think we can and can't do. 


 &. 


_making music and 


~ you get the more 


molto 


E: Yeah, and think that is the only way to be 


in the industry these days or for a long time, 
cause Tribe and De La always wrote songs 
about how the industry sucks. So big props. 


P: Well yeah, big props to Madchild. 


E: How do you feel about the hiphop scene 
in Vancouver? 


P: It feels really positive right now. Now, the 
scene and the whole generation that we 
grew up in Vancouver is a lot more mature, 
everyone is about 


having a good time. 
| think that the older 


you realize to 
respect other 

artists, not just as 
other artists but as 
people who are living 
their lives doing what 
they want to do. 
Yeah, | am very 
proud of what we 
have been able to do 
in the last few years. The younger genera- 
tion is amazingly talented, very skilled, very 
driven, smart, have good heads on their 
shoulders, and are very respectful. They 
have a good scene going on right now. | 
think we always have had a pretty good 
scene but now it really is coming full circle. 


\ 


E: So is it becoming more interconnected? 


P: Yeah, | think that more people are taking 
that step forward, where | think before it 
was designated to being the best graffiti 
crew, the best b-boy crew, best rap group, 
or the best dj in the city that can play this 
club and turn it up. Now, there is more of a 
variety, there is a larger amount of people 
who are putting their music out there. 


E: So besides Mokka Only, who are you 
working with locally in Van? 


-Check-mate. 


& ae 


is 


course Fourth World Occupants, the City 

Planners kids are doing their thang, and 

| mean everyone is working _ 
hard. The Rascalz are in the studio doing 
another album. 


EET 


es 


E: Nice, keeping it busy. OK, for anyone 
living or dead in the history of music, what 
performer would you, 'liké, to. co a orate with? 
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P: | would saya i i bi) Calton 
or Hendrix. ee e oP he , 
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E: Yeah, it would 
be nice to bring either one of 
those guys back... 


P: Billie Holliday 


E: Yeah, | would almost say Michael Jackson, 


you know just to bring him back from the 
weirdo he has become. 


P: Yeah. | don’t know | always go with the 
people who have passed away on that | 
question, cause you never know what will 
happen with people in the future that are still 
alive, you always have that possiblilty or 
opportunity in the future. 


E: How do you feel about the internet, do 
you guys sell much stuff off of your 
website? 


P: Ha, ha, yeah, we would if it was updated. 


P: Yeah, besides Mok, this kid Kiprios, and of 
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far as people’ déwnloac vi music. You 
know: what! for. a’ group: liké“us, it’s great 
cause someone. who lives:in an isolated area 
san get it.’ Our. album isn’t the easiest to get, 
ts sold in larger city, centres but you can’t get 
it everywhere. So ‘think.its good because it 
gives ‘people. a,chance to:hear our music, 
maybe He eebaieed one can't find our 


So that ohne ce ioe 
can come’ to our /e | 


E: Do ro guys have a political angle 
since you played Under 
the Volcano this summer? 


P: Well, | have my own 


~ yn +. personal political 


iewpoints, obviously they 
ary. with the different 
articles and information . 
‘that | read. | think that | am: 


i 


| things, quite frankly, in 


~ somethings really do. 


E: And that show is more of a celebration of 
the entire social justice and activist move- 
ment anyway. 


P: Yeah, it is just a good show. (my bag 
drops off the chair). Hey, | thought you said 


ou have.only been here a couple of days ~~ 
and you already have a Smoking Lily bag? . 


E: Nah, | have been here for a year. mn 4: 
P: Oh, well, welcome, welcome. 


E: Thanks, welcome home to your island and 
| hope you rock Legends tonight. Peaces. 


P: Peace. 


Reviews Centinued. 


Operation Makeout 
(first base) 
Mint Records 


| was almost giving up on indie rock, 
.. » but Operation Makeout has given me 
hope. Thinking | had grown out of the 
same old same old, popping in the 
CD-EP (first base) in my CD-player 
perked up my ears. These are three 
incredibly talented musicians. The 
drums make you shake your hips, 
the vocals of Katie make you 
empathize and with the occasional 
shout-outs by the bass player, this 
album is fully great music, albeit a 
little short (close to 15 minutes of 
makeout bliss is all you get). When 
you hit repeat on your CD-player, 
what you still will be enjoying is the 
funniest, hard hitting, young bands to 
hit our parts.The first track “You and 
Me Geometry” will show the pop- 
punky greatness of this band. And 
the lyrics are excellent. While they 
are full of relationship woes and 
existential questions of communica- 
tion and compromise, there is a great 
soundtrack along with it. Each song is 
uniqueand creative. with stuff like “still 
waiting for my guaranteed symmetry, 
architecture inside of me”. Fuck 
that’s good.Anyone enjoying the 
sounds and lyrics of Sleater-Kinney, 
and the like, would probably dig this. 
They're fun, cute and deep ina silly 
kind of way. 

-Sharmeen 


Martin TielliWe Didn't Even Suspect 
He Was The Poppy SalesmanSix 
Shooter ; 


You probably heard Martin Tielli 
before- his voice and guitar work 
helped make the Rheostatics what 
they are. We Didn’t Even Suspect is 
his second release without the 
Rheostatics; the first being Circo. On 
We Didn't Even Suspect it is just 


Martin and his guitar, other than some | 


slight accompaniment on the track 
“That's How They Do It In Warsaw’ 
and a cover of Scott Walker's 
“Farmer In The City”. If you are a fan 
of the Rheostatics then you already 
have this CD or are disappointed that 
the record stores haven't stocked 
enough copies. Those of you looking 
for a singer/songwriter to add to your 
collection, with Martin Tielli you have 
a great Canadian who will be around 
for a long time. Writing over 100 
songs for this release and with 
another forty old ones hanging 
around, Tielli whittled down to 11 
tracks on this CD including a. 


reworked Rheostatic demo “How.Can . 


You Sleep”. The songs are naked, . . 
stripped down to their basics and 
peering into the hollowness of life. 
Relationships and escape are the 
main topics covered but when you 


hear his voice and guitar work floating 


together there is no’sorrow only 
amazement. 
-Rob Pingle 
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Various Artists 

GASCD (Governments Accountable for 
Society and Citizens = Democracy) 
Independent 


This double CD is important for many 
reasons. 
Reason 1. It is a benefit CD for the 


: legal defense fund for those arrested 


during the Quebec Summit of 
Americas, in April of 2001. With 
approximately 80,000 protesters 
arriving in Quebec City to protest 
corporate control and demand 
government accountability, we are 
reminded of the beautiful collectivity 
arising with people from different 
walks of life. But we are also 
reminded by the repressive force of 
our police state. To this day, people 
are still dealing with legalities as 
governments use the courts to inhibit 
resistance. So that’s where this CD 
comes in.Reason 2. Music brings 
together people to communicate the 
issues important to themselves. 
There is a great number of diverse 
artists donating their music and 
message for this benefit CD and as 
someone once commented that you 
couldn’t get overtly political, 
musically, in Canada without 
involving Bruce Cockburn, of course, 
he is here too: But you'll also find on 
this CD some of my favorite artists 
and poets such as Gil Scott-Heron, 
Nikki Giovanni, Propagandhi, and 
Spearhead.Reason 3. The CD has 
some great spoken word and 
educational tracks. There's an 
excellent essay by Naomi Klein and 
Avi Lewis inside. As well, the 
injections of the various rants of Jello 
Biafra, Maude Barlow and David 
Suzuki drive home the point on 
corporate control and. resistance. 
The only drawback is it is a little too 
professionally done and could use 
more radical, independent music. But 
it is mixing education ‘and music - 
within a well produced double CD 


made and sold for the goodness of * 


your brothers and sisters. You can’t 


go wrong. Get it at www.gascd.com. 


-Sharmeen 


Seaworthy: « » - yar 
The Ride. 'v'sfutetyfa, 


re We 


For those of you that have heard 
Macha before, front-man Josh 


McKay's debut project Seaworthy Jilts 


along a different line. Whereas . 
Macha’s music was exotically tingéd 
with Eastern overtones, Seaworthy’s 
sound is like a tranquilizer. Flowing, 
sometimes eerie melodies sound,as if 
they are recorded underwater which 


loop and seep into each other without - 


any regard for track spacing. This 
bleeding effect makes the album feel 
as if it exists in another world; each 
dreamy drone layering upon flanged 
and reverbed arias. The Ride is 
slightly reminiscent of the collabora- 


tion between Macha and Bedhead, 
which was a soft, electricy indie pop, 
a style that Josh adopts quite fully 
on this album. The slow, indulgent 
vocals are lazy and seductive, as are 
a number of the ‘sections’ (for lack’ of 
track distinction). Beautiful female 
vocals appear on The Ride as well, 
courtesy of Japanese singer Haco. 
This is great music for listening:to in 


the dark, it is hypnotic, abstract and 
enticing. Bring a friend to seduce. 
-Danielle Prokop 


Squarepusher 
Go Plastic 
Warp 


Tom Jenkinson latest album Go 
Plastic is what | believe to be his best 
albumso far. Go Plastic is dark but 
without melodrama and an aural _ 
pleasure ofvariation. Some tracks 
have funky and slow beats with 
techie grooves”Plaistow Flex Out”, 
others are noisy “Greenways 
Trajectory”. Then there arefast and 


furious beats with pretty melodic lines . 


“Wish You Could Talk”. Theopening 
cut is extremely catchy but still holds 
a sharp edge “My Red HotCar’”. Go 
Plastic is full of beats that run past 
you through a maze of 
auralmovements. You begin to notice 
you're pulse and brain synapses 
starting torace just to keep up with 
the rapid firing of beats. | should be 
moretruthful, most of the album is 
noisy but it''s a fantastic noise. 
-Zeta 


The Stratford 4 
The Revolt Against Tired Noises 
Jetset 


When | first listened to the fun noise 
of San Francisco’s pop rock band, 
The Stratford 4, | had an odd 
experience- | was transported back to 
my teenaged years. One minute | 
was listing to their album in my. 
present home. and the next. | was 14 
again sitting. in my friend’s. bedroom 
listening to some psychedelia tinged . 
British indie rock thinking how avant 
garde | was. This meander into my. - 
past made me look all the more 
favorably on, this lively album. 
Although nothing really newis - 
presented here, don’t let that detract 
from your enioyment of it. The music 
varies from jagged guitars overlaid 
with easy and gentle vocals to full). . 
out rocking psychedelic pop. Vocalist 
Chris Streng fulfills the obligatory 
indie band reference to The Velvet 
Underground. with his decent mimic of 
Lou Reed’s snarl. Overall, this is an 
album that really does revolt against 
tired noises and pleases my fussy 
ears in the process. 

-Lydia Zucconi 


Fight to Win: A Benefit CD for 

| OCAP (Ontario Coalition Against 
Poverty) 

| Bakunin’s Bum (I Speed Bike and 
Norman Nawrocki) 

G7 Welcoming Committee Records 


| love the mix and collaboration of 
music and politics because it is a 
site for resistance within a different 
mediums. The recent benefit CD for 
| OCAP (Ontario Coalition Against 
Poverty) released by G7 Welcoming 
Committee (another medium of 
political communication) is creative, 
radical and beautiful. 
Bakunin’s Bum (kind of a lame 
name, but whatever) is a collabora- 
tion of | Speed Bike (from godspeed 
you black emperor) and Norman 
| Nawrocki (from Rhythm Activism). 
When combined, you get a mixture 
of strings, beats and a vibrating 
bass dildo. Getting together to 
provide the soundtrack to excerpts 
from powerful speeches by two 
OCAP activists and organizers, this 


CD is a powerful expression of anti- _ 


poverty activism. 

The CD has twenty pages of 
history, goals, photos and poster 
samples of one of the most radical 
anti-poverty organizations in 
Canadian history; an organization 
that is both commended by 
activists all over North America and 
demonized by governments and the 
media. The excerpts of the 
speeches describe the role of OCAP 
in anti-poverty resistance, the role © 
7 of the police, and what community 

_ #neans. They offer important 
analysis around Canadian politics, 
4 poverty and greed.One track | have 
| to rave about is “By Any Means 

4 Necessary”, with its moving string 

| set, beats and an inspiring talk by 
Shawn Brant on personal responsibil- 
ity. He forcefully says, accompa- 

: nied by the music: “50,000 fucking 

| people in the street. It’s easy to 

| become cold to that... It's easy and 
you see it in the faces of people. 
And we have to be careful not to 
become cold to that. Because when 
we do, will lose. We will simply not 

| be a part of a developing, revolu- 
tionary society. We will become 
intellectual zealots who talk 
philosophically about how this whole 
| thing can be changed. We detach 
ourselves.”"While some of the 


speeches are difficult to understand © | 


| due to poor recording quality, the 

| CD is. over an hour of radical’ 

| politics, great music and:a glimpse 
into a historical movement. It’s one | 
of the best things | have heard and 


“Sharmeen 


| all proceeds of the CD go to OCAP. ’ 
| 


Various 


Compound 
Sulfur 


If you’ve been keeping your eyes 
open the last little while in the field of 
electronic sounds, you'll Know that | 
Sulphur Records has been unabash- 


edly fata album after album of 
pure aural utopia. This CD is for 
those who want a taste of these 
releases or who simply don’t have the 
cash for all of them. In the way of 
larger names we have Scanner, Dj 
Spooky, Future Pilot A.K.A. and the 
Two Lone Swordsman. Other. excellent 
CDs have been excerpted included 
the mellow hypnotic soundscapes of 
Stephen Vitiello, David Abir, and 
Ashley Wales. If you’re not familiar 
with those last three names my 
friends, check out their releases on 
Sulphur, or listen to them on this CD. 
The range of sound will be sure to 
please anyone, with appreciation 
reaching from electronic aficionado’s 
like the host of CFUV's own Electric 
Dialectics to the taste of my very ‘ 
own mother. Yes, my very own 
mother. If frenetic techno has been 
keeping you up like speed, use this 
album to take you down, way down. 
-Adam nee 


Way Out West 
Intensify 
Nettwerk 


Maybe I’m just grumpy, or maybe I’m 
actually right for a change. Intensify is 
a good album, but not great. After all 
of the hype over a new Way Out > « - 
West release, I’m‘kind of left feeling a 
little low. What's new on this album? 
Beats me. But it isn’t completely 
lacking in charms,.so I’m going to let: 
you in on a little secret. What makes 
this something you need to pick-up, ‘is 
not what you can find.on the CD 
version, but what your greasy little 
fingers can pick. up. on vinyl. That's © - 
right, | can’t get this record off of my 
decks. Why is that? | guess I'd 
attribute it to environment. /ntensify is 
that sort of album that: needs to be 
played in a. seedy late night environ- 
ment, with low lights, some quality 


~ speakers (and no Mac Daddy Mo...... I 


don’t mean the back of your pimped 
out Chevy van), and a dance floor. 
The utter gem single off of /ntensify 
isn't even the original version of the 
title track, but of course the “Bedrock 
Intensify” vocal mix...Digweed you've 
done it again. 

-Kate Hollefreund 


Sparklehorse 
It’s A Wonderful Life ., 
Capitol sibieei-t 


Oh my, that elusive indie sound. 

Soft, sweet, melodic, different. So 
good, so good, when it's done right. — 
But too many bands seem to be 


cranking out this indie formula, 
sometimes. it sticks, sometimes it 
doesn’t. What | mean to say is our 
common problem is like that of 
kissing a girl: the more you want it 
and the harder you try, the less you'll 
receive. Sparklehorse’s attempted 
sound reads like a mix of Frankie. 
Sparo and Songs: Ohia, except when 
you pucker up you’re not left with 
warm breaths and tender musical 
oscillations... but instead only empty 
air. 

-aj 


Bebel Gilberto 
Tanto Tempo Remixes 
Six Degrees 


| have mixed feeling over this album 
of remixes. Though there are 
manyartists that | respect and admire 
(Peter Kruder, Da Lata, Rae 
&Christian...the list goes on) | find it 
hard to not compare these : 
remixeswith the original album. Tanto 
Tempo remains one of my favourite 
albumsfrequenting my CD player 
throughout the month. The original is 
so fantasticand beautiful it''s difficult 
to live up to these standards. 
Basically, Ifeel that this album 
endeavors to make Gilberto''s album 
more palatable forthe club scene. 
yeah. Remixes usually try to take 
original tracks and makethem into 
something totally different or a remix 


can simply put a differenttwist on the 
music. | don't feel the artist 
accomplished either goal buttried to 
go the middle road with unsuccessful 
results. The one song that Ifelt did 
work was the simplest mix by King 
Britt. Here he takes “AugustSong” and 
gives it a new turn with funky beats 
without deviating too farfrom the 
essence of the track. Though the 
album isn't bad on it''s own, itstill 
does not compare to. the original. 
-Zeta 


Mere Mortals 
Universal Code 
Interchill Records 


Universal Code is the second full 
length album by Dan Handrabur, 
native of Vancouver and Bucharest. 
Handrabur’s album plays with 


different styles such as house, dub, 


and eastern flavours making 
Universal Code a pleasant, cool and 
mellow groove. Sweet etheral 
melodies (often the vocals of wife 
and collaborator, Cristina Handrabur) 
float and dance throughout each track 
add to the enjoyment of listening to 
this album. Tracks that | particularly 
like are: “Green Meridan”, “Solar 
Flares”, “Amphora’”, “Twilight”, and 
“Nautilus”. 

-Zeta 


Reviews Centinued. 


Hot Little Rocket 
Danish Documentary 
Independent 


Raw. This CD is raw like a side of 


--~ beef hanging in a meat locker. Hot 


Little Rocket’s new release Danish 
Documentary blasts you with all the 
power of a garage punk band that 
never made it out of their parents’ 
garage. However, there is a catch - 
these people can actually play their 
instruments. If you listen past singer 
Andrew Wedderburn’s crooning, 
which switches between Primus like 
virtuosity and a female cat in heat, 
you will notice floating melodies and 
driving grooves. The drums and bass 
are undeniably solid that allows the 
guitar more freedom to create 
moods, rather than just drive home 
heavy riffs. What impresses me 
most about this Calgary based group 
is the unconventional nature of their 
song structures. They have 
transcended verse- chorus- verse in 
a way that is indicative of the anti- 
establishment nature of their tunes. 
When | first played this CD for my 
roommate, she was immediately 
nostalgic for her punker high school 
days. | took this to mean that either 
the punk scene has changed very 
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little in the last eight years or that this 
CD was able to instill in her the same 


_ feelings of non-conformism and 


rebelliousness that punk music once 
did. So, if you are into rebellious non- 
conformism, crooning garage rock 
and getting pumped for a night of 


debauchery, this CD for you. 


-Sasha Uhimann 


B Movie Rats 
Bad For You 
Junk 


If you crave adrenaline-fueled, high- 
energy, crushing songs full of hard 
rock fury, this may be the CD for 
you. On Bad for You, their second 
full length album, the B Movie Rats 
sound like Guns N’ Roses or AC/DC 
gone punk. The Rats are led by 
Derek Christensen, the supposedly 
talentedsinger prophesied to bring the 
band to stardom. Sadly, unless all 
your other CDs are hardcore punk 
rock, Christensen will make any 
other singer sound good. Bad for You 
contains a lot of unintelligible lyrics 
and no catchy guitar licks. But The 
Rats are no amateur band. They play 
hard, sing hard and there’s no: 
shortage of energy or rhythm:on this 
CD. As an added bonus, every CD 
comes with a B Movie Rats tattoo. 
nhee 
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Hefner . 
Dead Media 
Too Pure 


Hefner's shimmering sound reminds 
me of Beck, in form anyways - quite 
produced, but nonetheless very fine. 
I've found Dead Media to be 
somewhat of a departure from 
previous Hefner works; a decidedly 
more electronic feel. It’s soft and 
synthy - in a good way, similar to the 
Magnetic Fields’ “69 Love Songs” in 
style and texture: pure pop, but not 
Pepsi, rather that old soda magic of 
Cherry Cola. The songs themselves 
are lovely things, well written and 
about forgotten astronauts (“Alan 
Bean”), first girlfriends (“Peppermint 
Taste”) and alienation (“Dead Media’). 
It also has superheroes on the CD for 
no reason whatsoever. Yay! If you~ 
want to relax your synapses, to bring 
them to a slow. dreamy place, let 
them crackle and fire to the circuit- 
board sound of this album. | 
-Adam Jones 


Richie Hawtin 
DE9/ Closer To The Edit 
Minus/Novamute 


Minimal techno (MT) has had its 
moments in electronic music world, 
but this album is the icing on the 
proverbial cake. | mean, MT is’ | 
nothing new to the electronic scene ° 
and: especially nothing new.to Richie 
Hawtin, yet this ‘album takes MT to 
new and exiting places. It combines 
turntables, effects and drum 
machines like never before, to 
produce music that all techno fans will 
grove to. 

Richie has been DJing since he was 
seventeen and producing for a solid 
ten years. Hawtin brings this vast 
ocean of DJ experience to this album 
and produces the CD with a layered, ° 
rhythmic and “real feel” that adds up 
to a listening pleasure. 

No offence Ritchie, but’! have danced 
to you before .and you were a bit of a 
bore. |. felt none of these feelings and 
was loving the pounding goodness 
resonating from your CD creation. The 
steady. electro “twonk” throughout the 
album, gave any' dancer a reason to « 
get.down and all'music-fans a reason 
to bob their heads: 

The album was thick with minimal: 
sauce and was served with a healthy 
dose of DJ/Producer organic soup. 
The CD allowed Hawtin to reach yet 
another peak in his career and go * » 
boldly where no one has gone before. 
Good work old chap:9/10. 

PS. You are a Canadian Icon. 

-B-Dub 01 


De La Soul 
3 Feet High And Rising (Reissue) 
Tommy Boy 


1989 was a very good year for Hip- 
Hop, Public Enemy’s Fear Of A Black 
Planet, The Beastie Boys Paul’s 
Boutique, Boggie Down Productions’ 
Ghetto Music and of course the genre 
changing 3 Feet High And Rising by 
De La Soul.Who were they? Where 
did they come from? And what.the 
hell were they saying?Posdnuos, 
Trugoy and Mase (also known as 
Plugs One, Two and Three) and the 
man behind the boards, Prince Paul, 
brought a new sound and talk to-rap 
music.With tracks like “Tread Water,” 
“Change In Speak” and “Potholes In 
My Lawn” De La Soul almost seemed 
avant-garde to the scene but make 
no mistake of it, they were 100% hip- 
hop‘and everyone was down with the 
“D.A.1.S.Y. Age.” The record had a 
much longer life than most rap 
records of today, and produced many 
12” singles. All of them followed the 
art of the “single” by having non- 
album tracks and remixes. Which 
brings me to why this. reissue is so’ 
great. Well, for one, 3 Feet High And 
Rising sounds just as amazing as it 
did when first released almost 13 , 
years ago, however the real gem here 
is the bonus disc of material that 
wasn't on the original record. This 
second CD consists of those 
mentioned B-sides, the ones that 
became classics to the heads. that 
nodded to a different beat. 

-Noah Uman 


Ivy 
Long Distance 
Nettwerk America 


I've had Ivy’s third album Long ~ 
Distance for about a month now and . 
it's really grown on me. Ivy is a 
smooth and poppy guitar group, 
featuring the french-accented, silky 
vocals of front-woman Dominique 
Durand. When two of their songs 
were featured in the film There’s 
Somethng About Mary, \vy began to 
get noticed. Ivy and | drove through 
the Nevada desert together, which is. 


‘where | really began to appreciate the 


warm, lush and simplistic melodies. 
Since I'd been expecting low-grade 
teenager pop, the talent and depth 
displayed across the tracks were a 
pleasant’surprise. They sound similar 
to the Cranberries, except happier. ao 
and calmer. Every song is a love 
song and none of them are cheesy. 
Long Distance is a sonically wistful 
album that’s ideal for a seductive 
massage and any other such sug 
proceedings. 

-Mayson Abraham 
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Various Artist 
Lush Life Electronica 
Quango 


Quango hit the mark with their orange 
release this year. While the green and 
multicoloured releases rock the CFUV 
chart, the orange stole my usually 
funky heart. Let me 

translate...... Quango (a division of 
Palm Pictures) puts out multicoloured 
electronica compilations. The orange 
is Lushlife; the green is Brazilified, 
and the multicoloured is Dub Selector. 
My advice, check ‘em all out, but if! 
had to choose it would all have to go 
to the minimal tech-flave kicked out 
here. I'm definitely not a tech-head 
and | haven't really listened to 
anything with an ambient feel in over 
a year, but this brings me back to a 
place | would much prefer to be in. 
This album pulled me out of an 
obsessive breakbeat trend and threw 
me into the perfect groove. A groove 
that prepared me for Richie Hawtin’s. 
latest release DEQ. Although not 
entirely similar, there are definitely 
some shared influences simmering - 
off of Lushlife.and DE9. With a focus 
on rhythm, I’m reminded why | 
started listening to electronica in the 
first place......this CD isn’t only a 
return: to the classics for some, but 
an introduction to the genre for 
others. For those of you who find : 
techno alienating and inaccessible, 
this compilation is the place to start. 
-Kate Hollefreund 


Tequila Mockingbird 
Any Shape or Form 
de Capo Productions 


Tequila Mockingbird is a Manitoba 
band, led by the voice of Matt 
Tapscott and produced by Olaf 
Pyttlik. They released their debut full- 
length recording Any Shape or Form: 
towards the end of 2000. The songs 
have depth and breadth, covering 
Classic topics like love and the 
ephemerainature of human existence, 
but also such interesting subjects as 
Darth Vader and Indian ancestry. The 
guitar is quick and clean, and there’s 

no lack of talent elsewhere i in the 
ensemble. “What’ s Been Forgotten” 
and “Silent Observer” are particularly 
good songs on an album that’s full of 
them. However, at this stage the 
band is still young and sounds similar 
to any other rock band, especially 
those from the late 80s. They're a 
cross between James and Glass Tiger 
right now, but with some time and ~ 
development, they could set _ 
themselves ‘apart - and above. Watch 
for the release of their next CD. 
-Mayson Abraham 


June Panic 
Silver Sound Sessions 
Super Asbestos 


Fairly standard indie-rock with fairly 
non-standard, creaky, high-pitched 
vocals might define Panic’s music _ 
quite simply. : Panic, however, 
defines his work in a much more 
complex manner, always giving the 
impression that an awful lot of 
thought has gone into his work. 
Persistently filling his liner notes with 
various philosophical and religious 
references, from developing a thesis 
on entropy to categorizing his songs 
according to ancient Tibetan yogic 
precepts, his new 8 song e.p. sets 
out to “approximate a silver sound” » 
and Panic discusses his three-year 
journey in search of the sound of ~ 


‘silver. While the concept ultimately 


fascinates me, | must admit to being 
a bit colour deaf. | don’t hear silver. 
However, | still hear some catchy 
songs and Panic certainly manages 
to achieve his fullest sound to date. 
Coming out of a very do-it-yourself 
background, Panic only started 
recording with a full band on 2000's 
Horror Vacui, his ninth full-length 
-David Boffa 


Superchunk 
Here’s to: shutting Up cit 
Merge ea 


With their latest release, Superchunk 
continues further down the path they 
took with 1997’s Indoor Living and : 
1999’s Come.Pick Me Up. This path - 
is characterized most notably by 
singer and guitarist Mac McCaughan’s 
ever-improving vocals as well as their 
closer attention to studio production. 
And yet the path is also shaped by a 
broadened range of instrumentation. 
This time, they have replaced the 
horns they introduced on Come Pick 
Me Up with brilliant cello and pedal 
steel (courtesy of members of - . 
Japancakes) for very pretty results. 
(| never thought | would find myself 


‘using the word “pretty” to. define 


Superchunk’s sound, but in this.case 
it certainly fits!) Should this upset 
fans? - |: doubt it.» While aiming more 
now at beauty rather than the punk. 
rock intensity that defined their early. 
work, the band refuses. to compro- . . 
mise their clever lyrics and catchy. . 
music. Fans who still sing along.to . 
those early 90’s indie rock classics . 
like “Slack Motherfucker” and 
“Precision Auto” will soon find 


themselves just as addicted.to songs © 


like “Art Class (Song for Yayoi 
Kusama)” as they sing “welcome to 
art class / and yes that does involve 
shaking your ass’.. Isn't that pretty? 
-David Boffa 


Kevin Shiu 
Recital 001 
Nettwerk 


Nettwerk are a local (from Vancouver) 
label that has been consistently 
putting out good music. This mix by 
Kevin Shiu represents their commit- 
ment to quality. The concept of the 
Recital 001 series, “to bring the sound 
of the clubs and ‘rave dens’ from 
various cities to the homes of the 
masses,” is incredibly cheesy. 
However, the music on Recital 0017 is 
not. Shiu has been enlisted to show 
the world what is considered cutting 
edge in the little big city of Vancou- 
ver, not an easy task, and he takes ~ 
all of seventy four minutes to do it. 
Recital 001 has some great tracks. A 
few stellar choices (in my humble 
opinion) are from: Delerium, Sound 5 
and Brethren, Although it’s hard to 
pick out just a few sound singles, this 
album, like all-mix albums, should be 
listened to as a,whole rather then as a 
collection ‘of individual songs. After 
all this is a musical journey, a sonic 
story if you will, not some suspect K- 
Tel collection. This is a serious 
clubbers album. Recital 001 is not an 
album for sitting around at home, oh 
no, this.is four to-the floor big room 


mayhem - a portable party in a jewel 


case. If this album really. does 
represent.a night out in Vancouver 
they are. far luckier than us here in 
Victoria. 

- Raymond Bastedo 


Tony Humphries 
United DJs of America Vol. 18D 
MC/ Mixer 


Feel like shaking your ass? Buy this 
CD. Tony has mixed a killer deep/vocal 
house album. Tony has been around 
for ages, sticking to soulful under- 
ground house music, and he has 
earned some well deserved respect all 
over the world. His many accolades 
include being the first American 
resident at the Ministry of Sound, and 
playing all over the world, from New 
Jersey to Ibiza to Tokyo. This album is 
a perfect mix of kicking beats and 
soaring vocals. | really enjoy this CD, 
as if that isn’t obvious. This is 

what clubbing should be all about, great 
tracks you haven't heard before but 
want to dance to anyway, instead of 
listening to the same crap for the last 
five years. This album isn’t going to 
change the world, and it shouldn’t have 
to, sometime all anyone wants is a 
sonic snapshot of some quality house 
music. | was not familiar with any of 
the bands on this album before | 
listened to it (Tony has gone for quality 
rather than name recognition), but | 
have to say it was a sound decision. 
There is nothing fancy here, only 
quality deep/vocal house and flawless 
mixing. If that isn’t enough, you don’t 
deserve an album this good. Check out 
www.dmcworld.com and 


www.mixermag.com for more info. 
- Raymond Bastedo 


Blagiball, 


| 409 Fitzwilliam St..Nanaimo B.C. 
(250)753-2252 <blikbil@island.net> 
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